


EDITOR’S LETTER

Welcome to the first issue of 
Whatsername!

Founded in 2020 Whatsername was created as a student 

project and has evolved into a brand that prides itself 

in supporting those in the music industry, celebrating 

all those who work in it equally. Being a female 

company we feel that it is important to bring to light the 

incredible women that defy patriarchal structure and 

work incredibly hard in such a male-dominated field. 

Inspired by International Women’s Day and Women’s 

History Month we chose to create a completely female-

orientated magazine for our first issue, created in March 

2021.

We have been talking to women all across the world of all 

ages, races, sexual orientation and job roles about their 

stories and experiences of the music industry. This issue 

aims to celebrate women in music as well as showing the 

challenges that they have overcome and the situations 

they’ve had to experience, highlighting areas that need to 

change.

By using this magazine as a forum, the interviewees have 

been allowed to take a moment and reflect on what they 

have achieved and to be proud of themselves. It also 

gave them a chance to vent about their experiences 

without worrying about judgement or accusations. 

It’s really inspired me to continue creating a dialogue 

amongst those in the industry in hopes that it will bring 

people together and result in a shared safe space 

that music should and does provide for many.

Editor in Chief

whatsername09.wordpress.com
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With the potential end of lockdown in sight and 
talks of live music returning we can’t help but 
to feel excited.

As part of the prime ministers road map out of UK lockdown, live 
music is set to return in May. With many festivals and venues 
gearing up to welcome the masses it’s easy to ignore that live 
music isn’t going to be the same. Will you be attending any festivals 
or gigs this year?

THE RETURN OF 
FESTIVALS?

Photo by Krists Luhaers on Unsplash
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Originally from 
Indianapolis (Indiana, 
USA) solo NuMetal artist 
Bam spoke to me about 
her experiences as an 
Afro-Native, female 
metal artist in Atlanta 
(Georgia, USA)...

“I have been around 
music my whole 
life. Growing up my 

mother [sang] in the 
Indianapolis opera. 
She also produced and 
directed a few local plays 
as well. When I was little 
I would do small roles in 
the plays my mom put 
on and other local shows. 
When I was about 14 
years old my step-dad 
showed me a band called 
Evanescence. Up until 
then, I had never heard 
heavier music before. But 
once I did I knew exactly 
what I wanted to do with 
my life. 

When I started digging 
deeper into metal, rock 
‘n’ roll etc. I quickly and 
sadly learned that there 
were not many people 
that looked like me. That 
bluntly pushed me even 
more to do it myself. Now 
the funny thing is I’ve 
always liked punk fashion 
and didn’t even know 
what punk fashion was. 
So when I was younger 
I got bullied a lot for 

how I dressed and how 
I liked different types of 
music than other people. 
I’ll never forget when I 
was in middle school 
my teacher had asked 
all the students to say 
who their favorite singer 
was. I automatically 
said Céline Dion. And my 
teacher told me never to 
say that because I would 
get bullied and I told her 
“Why would I want to be 
like everyone else. If I did 
that I’d never be true to 
myself now would I?” 
...Let’s just say it was at 
that moment everyone 
knew I was the oddball 
(the bully’s got worse). 
Since I could walk and 
talk I would sing and 
dance around the house 
my grandparents still 
have VCR tapes of it. And 
funny thing is I’m singing 
to Céline Dion on those 
tapes.”

What do you enjoy most 
about what you do? 

“I enjoy having the ability 
to help others feel their 

Photo by Heather Marie

emotions. What I mean by that 
is a lot of us have a hard time 
connecting with how we feel 
and everyone has that one song 
that no matter what gets them 
out of their depression or helps 
them feel the pain that’s needed 
for them. And I’m so happy to 
be able to make music for that 
reason alone.”

Has being a woman in the 
industry affected you?

“Yes, it has in good ways and 
bad ways. I have dealt with a 
lot of men who do not take me 
seriously not only because I am 
a woman but because I am a 
young woman. A lot of times they 
think that I’m uneducated or will 
do whatever they ask to be given 
an ‘opportunity.’ On a positive 
note me being a woman has 
helped me be able to connect in 
my music a different way than a 
lot of men. Not saying men can’t 
connect to music the same as 
women but I’m in a very male-
dominated genre so it’s great 
to have a different set of eyes 
and ears on how things can be 
perceived.”

What advice would you give to 
someone going into the music 
industry?

“Just do it don’t let anyone stop 
you or tell you because you’re a 
woman that you can’t or because 
of your skin tone that you can’t. 
Me just being myself has open 
so many doors and wonderful 
opportunities. Also, you staying 
true to yourself, you will quickly 
learn who you want to have 
around you that’s in everyday 
life and your music career. Don’t 
ever do anything that would 
compromise your integrity.”

What 3 albums influenced you 
the most?

“Ever since I could walk and talk 
I have loved Céline Dion. She is 
probably the first artist I ever 
sung to. I love how strong her 
stage presence is but also at 
the same time very classy but 
still sexy. I definitely took a lot of 
influence from her with how she 
carries herself on stage and Who 
doesn’t love how Céline does 
those runs. 
Amy Lee (lead singer of 
Evanescence) changed my life. 

The open door by Evanescence is 
the reason I even got into heavier 
music in the first place. I love 
how she has operatic tone in her 
vocals, but there was something 
about the way it went with the 
guitars and the heavy drums...it 
just clicked well for me. I figured 
out In that moment what music 
moving you feels like. Growing up 
all I heard was R&B, jazz, funk etc. 
There is nothing wrong with those 
genres but none of them ever 
hit ‘home’ for me. When I heard 
Evanescence I found what genre I 
connected to the most. 
Lady Gaga a.k.a. mother monster. 
To me Gaga is the definition of an 
Icon! I definitely relate a lot with 
Gaga’s creativeness. Same as 
her I don’t really have a box when 
it comes to how I like to dress, 
how I like to write my music, 
yes I am a ‘metal‘ artist but 
sometimes I like to incorporate 
a little bit of classical, EDM etc. 
into my music. There is nothing 
more amazing than someone 
who doesn’t limit themselves and 
doesn’t let the world tell them 
who they are they show the world 
who they are! And that’s why 
Lady Gaga will always be one of 
my top influences.”

“Don’t do anything that would 
compromise your integrity”

Photo by Jordana Dale Photography 
MUA by Kendall Coates 

Hair Stylist Heather Thibodeaux

BAM
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RECORD STORE 
DAY 2021

Due to the pandemic Record Store Day 
is set to go ahead across two days (12th 

June and 17th July) .

With 500 exclusive vinyl being released 
for the event, and a three-decade high 

for record sales to maintain we think you 
should head over to the Record Store 

Day official website and check out the 
releases! 

Photo by KOBU Agency from Unsplash

NEW & UPCOMING
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Having been in bands since she was 15 Charlie 
has been lucky to play alongside bands such 
as Orange Goblin and Crowbar, as well as 

playing Bloodstock Open Air Festival in 2019... “As 
soon as I got my first guitar I knew I wanted to play. 
I grew up with crippling panic attacks so never 
thought I could do it... it sounds silly but...

“...IT GIVES ME AN IDENTITY AND 
A CREATIVE OUTLET.” 

When Charlie first started gigging she would often 
dress “like one of the guys” and felt self-conscious 
about being the only woman in the band, but once 
her “confidence grew [she] cared less”.

I asked Charlie more about her experiences of being 
a young woman in the industry...”Most of the time 
I’ve had really positive experiences. [I’ve] not come 
across much misogyny. The only time I notice it is 
usually when I’ve disagreed with something to do 
with my band and [I’ve] stood my ground... I get 
referred to as a diva. But when a male member does 
the same they are being controversial. I find that 
quite frustrating... I’m glad it’s only a small majority 
of men that have been negative. Some guys don’t 
know what to say to me and some are really friendly 
and cool... I have to say I do hate the expression 
‘good for a girl’ [I’m] not even sure what that’s 
supposed to mean.” Don’t worry Charlie we don’t 
know what that’s supposed to mean either!

“In [the] period of time I’ve been in bands I’ve seen 
more women involved in the music industry. Lots 
of venues have women promoters now”. Just from 
putting together this magazine I’ve heard of and 
spoken to so many incredible women across the 
music industry and hopefully this will just keep 
growing and growing...

41-year-old musician, full-time mum and full-time 
pharmacy tech tells me everything, from “crippling 

panic attacks” to playing Bloodstock Open Air 
Festival...

CHARLIE 
FARRIN

Photo by KS Photography from Down the Front Media

It’s especially nice to hear about so many women 
having large roles within festivals as well, from 
playing as artists to putting on the event! “[At 
Bloodstock] I was so impressed by the amount 
of female staff they had working behind the 
scenes. Helping all the bands load stuff on stage 
and helping with logistics... When I played I was 
the only female guitarist... hopefully there will 
be more playing this year [but there are] lots of 
women involved in other areas.” Vicky Hungerford 
is the director for Bloodstock Open Air and books 
all the bands so that’s amazing to see.

Did you always know that you wanted to 
work in the music industry?

“Definitely not. I wanted to work with 
animals! I wound up here after a change 
of heart when I realised I really enjoy 
working with creatives. I guess in hindsight 
I’ve always been interested in music 
beyond the norm. I loved bands, was very 
much a Kerrang! teenager, and I used to 
make my poor mum sit in the car every 
Sunday night with the radio on and write 
down the top 10 for me whilst I was in my 
piano lessons!”

What has been the best part of your 
career so far?

“Actually I’d say I’m currently living it – 
working towards James Arthur’s next 
album is really really exciting. He’s really in 
his stride, he’s brilliant to work with, there’s 
an amazing team behind it, and I believe 
in the music so wholeheartedly. It’s the 
perfect mix of the rock I grew up on, the 
rap-rock I love now (think Post Malone, 
MGK), and the chart pop we all know and 
love. The first single Medicine has been 
such a fun campaign to work on and I 
can’t wait for the world to hear more.”

Has being a young woman affected your 
experience?

:100%. It definitely depends on the people 
around you, and at YMU I feel very heard 
and supported. I’m surrounded by the 
most incredible team of women and I can 
see a career  trajectory now that didn’t 
seem an option to me before I had these 
role models to look up to.”

If you could go back in time and give 
yourself a piece of advice what would it 
be?

“If I had my time again, I’d hope I would 
be better at knowing my worth, and 
understanding what I can bring to the 
table. It’s easy to overlook the young girl 
on an artist team, but realistically that 
person is likely the closest thing to your 
target market sitting at your board room 
table. Their opinion should hold weight. 
They are more than deserving of a voice. 
Their voice could (and actually should) 
shape your campaign. I guess my piece of 
advice would be not to stay in situations 
where my voice isn’t heard. Shout louder, 
prove yourself, and if you’re still not being 
valued, move the hell on!”

Photo by Jamie Skinner

JO HOWARTH
Management Assistant at YMU. 
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If you’re a fan of Alter 
Bridge and Halestorm, look 
no further! Introducing 
the up and coming band 
SouthBound...

‘SouthBound are a five-
piece female-fronted 
alternative metal and 

heavy rock band from Newport, 
that blends heavy metal guitar 
riffs and classic rock melodies to 
create their own unique sound. 
The group started in 2016... and 
began playing covers in various 
venues around South Wales. The 
group began writing original 
music over the next year and 
after a change in direction, 
started to focus on playing 
entirely original sets. After bassist 
Kyle Chaplin and vocalist & 
guitarist Megan Jenkins joined 
the band, the group began to 
write music with the purpose to 
record.’

I spoke to front-woman and 
guitarist Megan Jenkins about 
her experiences in the music 
industry: “Honestly being the 
only female in the band is great. 
There [are] absolutely no issues 
because I’ve been friends with 
the boys for so long and they 
respect me and my decisions- I 
tend to take the lead on a lot 

because I’m seen as the ‘face’ 
at the front. In the wider industry 
though it’s a bit odd. As much 
as I’ve met so many amazing 
people I call some of my closest 
friends, there’s a minority that 
[doesn’t] understand what may 
be acceptable or not. 

Before I joined, SouthBound was 
made entirely of males and the 
ratio of males to females in the 
scene was abysmal. It’s getting 
better and because of the band 
and the fact I  photograph a lot 
of live music in Cardiff, I’ve got 
to meet a lot more females who 
work and perform and I get to 
share experiences with them. But 
as for that small minority... 

There’s a small group of men 
who aren’t used to meeting 
and working with women in this 
capacity because its such a 
male dominated industry and 
so don’t know how to act around 
us. I find myself getting ‘chatted 
up’ on the regular when that’s 
something I genuinely could not 
want less. I’ve had men at gigs 
try to kiss me and they would 
have succeeded if I hadn’t turned 
my head at the last second. Then 
there’s always the awkwardness 
of turning them down. I hate 
doing so knowing that I’m going 

to have to work with them in 
some capacity in a few weeks 
time but there’s always this 
implication that if you turn them 
down then you won’t get any 
more work. It’s just all really 
frustrating because I’ve worked 
too hard to get to where I am and 
I’m either overlooked or people 
take too much interest because 
of my gender.”
It’s interesting to hear that many 
women in the music industry feel 
that some men just simply don’t 
know how to behave around 
them in a professional manner. 
The dynamics of previously 
male-dominated fields are 
changing and we all need to 
start adapting to these new 
opportunities.

After the success of “their debut 
EP ‘Even Angels Sin’ on 10th 
January 2020, [which was] 
accompanied by a packed-
out release show at Cardiff’s 
infamous FUEL Rock Club. “ 
SouthBound are looking forward 
to playing as many gigs as 
possible once live music has 
returned to the UK and beyond...

In the mean time you can listen 
to their new single ‘On The Rise’ 
on all major music platforms.

SOUTHBOUND

Photo by Chloe George

Photo by Anthony Witcombe
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Jasmine Hodge is a PR 
manager for Killing 

Moon, a London-based 
independent music 

company, where she 
is in charge of running 

press campaigns...

“I had always loved music from a young age 
and would get NME each week and take it 
around with me. I also used to love watching 

emerging artists and would go up to London 
when I was like 16 to gigs (and try helplessly to 
get served a beer without any ID!) But I knew I 
wanted to be a journalist from GCSE age because 
we had [a] task to write a ‘blog-style-post’ and 
I got an A so was like ‘hmm I could do this for a 
career!’ and then obviously knew I could combine 
that with my love for indie/pop-punk and grunge 
bands!”. Jasmine went on to study Popular Music 
Journalism at university, where she graduated 
in 2019. From there she did freelance journalism 
writing for “Clash, Louder Than War, The Morning 
Star, The F-Word and anywhere that suited [her] 
writing” 

From this experience Jasmine gained a better 
understanding of the press and media so started 
working freelance as a music PR. Last year she 
landed a job working at a music PR agency and 
now she is the PR manager for a London-based 
independent music company called Killing Moon. 
Having also assisted the independent record 
label Mi7 Records “with their press and additional 
AR duties” and still working freelance PR and 
writing in her spare time Jasmine certainly has 
been very busy- “[it’s] the only way to remain 
successful in music”. Despite the negative impact 
the global pandemic has brought, there have 
been some silver-linings... “A lot of jobs pre-
COVID in music required you to live in the city 
they were based, now labels and PR companies 
have realised, their staff can work remotely! The 
job I got, I wouldn’t have ever got if it weren’t for 
COVID” 

Freelance work is notoriously difficult, coupled 
with being a young woman I was curious as 
to how this had affected Jasmine... “I find a lot 
of the time, I am emailing male editors asking 

if I can write for them which is frustrating. But 
in over my few years of doing it, I am starting 
to notice a change. There are also magazines 
dedicated entirely to female talent/writers and 
[people of colour] which is a great step! Luckily 
I have always been really strong-minded and 
love a challenge so I was never too bothered by 
being around lots of blokes. It just drove me to 
work harder. I also wrote my dissertation about 
it called ‘Is Rock Criticism Inherently Sexist?’ so I 
had a pretty good idea [of] what the industry was 
like before I entered into it”

I asked Jasmine what some of the highlights of 
her career have been so far: “Getting a press 
pass to Boomtown was pretty spectacular (I go 
every year without fail anyway but this time it 
was free) to write about what the festivals do for 
drug safety was pretty damn cool! That was just 
for my blog as well so it felt amazing. Interviewing 
Gary Powell from the Libertines was also a dream 
come true (he’s my favourite ha!) I’ve just been 
really lucky in the bands I’ve gotten to interview 
in the past. I have been really lucky with getting 
interview passes for some of my favourite bands 
and I miss doing it so much - blaady COVID” I 
think we’re all missing doing what we love due to 
the pandemic, and we can only hope that things 
get back to normal so we can start seeing live 
music again.

Instagram: @io.jasmine
Twitter: @obviouslyitsjaz

Photo by Jasmine Hodge
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Photos by Lauren Fernandez, of Rosie Dymond, from The Joiners on Facebook

New merch release at Southampton Grassroots 
venue The Joiners!

On the brink of closure without a global 
pandemic The Joiners have been releasing some 
awesome new merch to keep afloat whilst there 
has been a lack of live music through their doors. 
See more: joiners.vticket.co.uk
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“My name is Robyn Haycock and I play drums for 
UK rock band ‘Stone Broken’... I found the drums 
in high school when I was aged 12 and without 

any hesitation I jumped behind the kit in front of 
the whole class and started playing, I knew there 
and then I had found my instrument”. To just jump 
behind the kit in front of the whole class like that 
just shows that when you know, you know... 

“My parents used to take me to gigs from an early 
age and I would always watch and study what 
the drummer was doing so it kind of made sense 
to me. I was also raised on rock music so most 
days we had Led Zeppelin, Rush, Black Sabbath, 
AC/DC on the stereo, so I was already used to big 
loud drum sounds echoing around the house.”. 
With drumming being at the forefront of Robyn’s 
music career I was curious if she had picked up any 
other instruments along the way... “I haven’t really 
had time to sit down and really get into any other 
instruments, I think I’d like to pick up the bass and 
learn some of that one day, but for now I’ll stick to 
the drums.” Stone Broken’s bassist is safe then... For 
now! 

Female drummers are quite rare in the music 
industry, I was curious to see what Robyn’s thoughts 
on this was and whether she could see a reason as 
to why this is... “I’m not actually sure why, I guess 
it all stems from what kind of bringing up you had, 
I mean it’s a lot less noisy for parents to buy their 
kids an electric guitar or a keyboard, I was fortunate 
enough to have super cool parents who set up a kit 
in my bedroom for me to play whenever I felt like it, 
which then led me on my path to becoming a full-
time musician... There’s been quite a few girls who 
have come up to me after a show and tell me how 
one day they want to do what I do and that they 
are now playing drums because of me, which blows 
me away every time, I love to hear that they have 

a passion for drums and want to start their own 
bands. That’s what makes me keep wanting to do 
what I do, if I can inspire anyone to pick up a pair of 
sticks, I know I’ve done a good job!” Hopefully we’ll 
start seeing more and more female drummers as 
well. 

“The main thing I love about drumming is that I 
can escape from everything and be in my own 
little bubble and just have fun, being a musician, 
you’re always learning and striving to be better at 
your craft, I love working on new songs and trying 
new stuff out, it also has a very positive mental and 
health impact”

“IF I’M EVER FEELING STRESSED 
I’LL GO BEHIND MY KIT FOR 30 

MINUTES AND COME AWAY 
FEELING BETTER THAN EVER!”

 It’s so important to have these outlets, whether 
they’re music related or not, being able to enter 
your own bubble even for just half an hour as an 
escape will help your mental and physical health. 

When I asked Robyn whether she had ever been 
treated differently in the music industry, as I know 
many have, I was pleasantly surprised when she 
said “If I’m being totally honest, I can’t say I have, 
I tend to treat everyone I meet with respect and 
expect the same back, I don’t receive any special 
treatment from anyone, and I like that me, and 
the rest of the guys in Stone Broken have tons of 
respect for each other, I know they have my back 
and vice versa, we look after each other like family.” 
I do feel like women are treated more fairly in the 
music industry now, and it’s great if you have the 
support and respect of your band mates to back 
you up as well. Though Robyn said “I would like to 

ROBYN HAYCOCK 
OF STONE BROKEN

There’s something I find extremely punk rock about female drummers and Robyn 
Haycock (drummer from Stone Broken) is no exception! I got to ask Robyn a few 
questions on her experiences of being a young woman in the industry and as someone I 
admire I was super excited...

Photo by Paul Harries
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see more women being represented across the 
industry, I’d love to see more female producers, 
managers, music professionals [and] musicians... 
I’m hoping that soon we’ll see more women within 
the music industry doing great things!” I’ve already 
heard and spoken to females in these positions 
across the industry so I’m confident that there will 
be more women in positions such as managers and 
producers soon.

“Becoming a full-time musician has been the 
biggest highlight [of my career], being able to be 
creative when inspiration hits feels amazing. In 
terms of shows we’ve played I’ve had many, our 
first-time playing Download Festival and filling our 
the tent was a surreal feeling, touring with bands 
such as Black Stone Cherry, Glenn Hughs, Cheap 
Trick, Black Star Riders has been amazing in terms 
of becoming friends with other musicians and 
getting to know them after being a fan for years. 
My biggest highlight to date was touring America 
with Stone Broken supporting ‘Fozzy’, we had such 
as cool time, and made new friends along the way, 
we hope we can get back to America in the near 
future!” Hopefully with the re-emergence of live 
shows and international travel this will be able to 
happen...

“Right now, we are getting plans in place ready 
for the launch of our third album, we’re staying 
creative and pushing boundaries that we haven’t 
before, we’ve announced our headline ‘Revelation 
Tour’ for January/February 2022, which we’re super 
excited about, obviously with covid still a thing we 
haven’t been able to tour and see our fans, but 
we’re very much looking forward to getting back on 
the road and probably not get off it for some time!” 
That sounds like a plan to me, I’m sure many artists 
feel the same and are just itching to get on the road 
and make up for lost time. 

“If I could go back and talk to my younger self, I 
would say persevere with what you’re doing and 
always look forward, don’t get held up looking in the 
past too much, focus on what really matters and 
keep practising drums.” And for those looking to get 
into the music industry Robyn said the advice she 
would give is that “If you have a dream of a goal in 
mind you should always go for it and give it 110%, 
be true to yourself and believe in yourself, don’t put 
things off because of fear or rejection, it takes a lot 
for anyone to be in the music industry, the sacrifices 
and all the hard work will pay off.

You can catch Stone Broken on their ‘Revelation 
Tour’ kicking off on Sunday 23rd January 2022.

Photo by Paul Harries
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“We started writing and realised we were 
pretty good at it... At the time we hadn’t written 
anything together... in 6 weeks we wrote two 
songs... from that gig onwards we wrote more 
and more and got more and more gig offers”. 
Viixen often writes lyrics and vocal melodies 
based on real-life experiences and stories that 
often have a “dark twist or a spiritual meaning” 
which is reflected in the name of their album 
“Spiritual Hell”.

Whilst being in Black Roze Viixen hasn’t had any 
problems in the way of sexism but she puts this 
down to being in a band with three other males... 
“We struggled in the girl band, we used to get 
remarks like... 

‘GIRLS DON’T KNOW HOW TO 
ROCK’ 

and I remember feeling vulnerable when we packed 
away at the end of a gig if there were large groups 
of lads”. In another a band, a few years ago Viixen 
also experienced an “extremely controlling” male 
musician who tried to tell her what she could and 
couldn’t wear when she was singing in her other 
band... “When I left he sent me numerous abusive 
messages which was very stressful. I don’t believe 
he would have treated me like that if I was male.”

Luckily she has never experienced anything like 
that in Black Roze, “we are like a family and we 
genuinely care for each other and I’ve noticed that 
in the current scene we play in female musicians 
are well respected... [though] it would be nice to 
see more females being represented in the big 
name rock festivals and radio stations”.

Viixen went on to explain to me that her stage 
name comes with a lot more than just a name 
“she’s one hell of a strong front-woman” and enjoys 
the creation of outfits, which she often changes 
throughout the show and overall persona. With 
influences from Evanescence and Marilyn Manson, 
it’s clear to see where Viixen gets her inspiration 
from. “Our love of all the different genres of rock 
and metal is what makes our music so diverse... it’s 
hard to pigeon hole our sound”.

Some of Viixen’s highlights from being is Black 
Roze include being asked to play HRH Sleaze music 
festival in 2018: 

“I SPAT OUT MY COFFEE WHEN I 
READ THAT EMAIL...”

“It feels like stepping back in time with all the long-
haired dudes and girls in lace and leather”. Viixen 
also commented on how well-received their debut 
album was by the rock and metal community, 
getting 9/10 in Power play, a national rock 
magazine, and hearing their music on the radio... 
“but the biggest buzz for me is playing our music 
live and having the crowd digging our music... I 
wrote ‘in the darkness’ about my own battle with 
depression [and] I’ve had people say to me after 
a gig that the song really helped them in their own 
battles and that means the world to me!”

Viixen is the lead vocalist for hard rock 
band Black Roze which she joined in 
2013, initially started as a pub covers 
band they soon grew in popularity 
and got offered a gig at The Hard Rock 
Cafe in London. One of the conditions 
of playing the gig was to have original 
music...

VIIXEN
OF BLACK ROZE

Photo by Adam Kennedy
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‘Great voice, but GIRLS don’t play guitar 

like that!’... Oh but they do!

CHANTEL 
MCGREGOR

Blues rock guitarist and 
singer Chantel McGregor 
didn’t have the easiest 

or most positive start to her 
career. She was not only turned 
down by a major record label’s 
representative as a teenager but 
then told ‘Girls don’t play guitar 
like that.’... 

“Yep... I think I was either 12 or 13... 
The bloke came up from London... 
watched me play some Stevie 
Ray Vaghan and Hendrix... Then I 
played an acoustic, Bonnie Raitt 
song or something and he was 
like ‘that’s what you should be 
doing, you should be listening to 
Nick Drake and playing acoustic, 
not playing shredded guitar 

‘CAUSE MEN WON’T 
BUY THAT’

Wisely, Chantel stuck to her 
guns and carried on... “Didn’t get 
signed by him, obviously.”...but 
I bet he’s kicking himself now. 
“At that age it was just about 

enjoying it as well... I think times 
have changed quite a lot now, 
thankful... But at the time it was a 
bit like, ‘well, why not?’

Having been playing guitar since 
the age of three there was no 
way a petty A&R executive would 
put Chantel off perusing her 
talent. “My dad always played 
guitar and there were guitar 
lying around the house, so... as 
soon as I could sort of toddle, I’d 
toddle over and pick one up and 
kind of well dent it... try and play 
it” Her dad soon decided that 
Chantel needed her own guitar, 
despite still wanting to “destroy 
his guitars”. At the age of seven 
Chantel was in guitar lessons, 
“then at 12 I were getting a bit 
stalled with it a little bit ‘cause... 
I was doing lessons, I was doing 
school... I just wanted to go out 
and play guitar really.” 

This yearning encouraged 
Chantel’s parents to take her to 
jam sessions where she could 
get up and play. Being a 12 year 

old girl came with it’s difficulties 
though “other musicians didn’t 
want to play with me ‘cause 
I was a 12 year old girl that 
they thought was a bit naff, I 
probably was, so I though, ‘well, 
I better learn to sing then. So I 
can accompany myself and [I] 
did that ‘till I was 16”. Despite 
then choosing to concentrate 
on her education including her 
uni degree, which she received 
a First Class Honours Degree in 
and Musician of the Year, Chantel 
put a band together so that she 
“could go straight into being on 
the road and gigging”  She has 
now “been professional for about 
11 years”.

In that time Chantel has had her 
share of sexism in the industry, 
“It’s still a thing, you know, 
much as though, I like to think 
it’s not but it is. You know, you 
walk in a music shop with your 
band, who are all guys and... 
the shop assistant will go talk 
to the drummer who’s looking 
at guitars and say, ‘oh, are you 

Cover Story
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interested in this one?’... Completely blank me, and 
I’m like, ‘well hello? He’s the drummer’... They kind of 
assume, that it’ll be the guy that’s playing a guitar, 
not a girl... One music shop was like... ‘Do you need 
a plectrum, do you know what a plectrum is’ and I 
was like ‘you mean like these ones that are made 
by Jim Dunlop, with my name on, them ones?’ The 
thing is it’s not like me to be like that with people, 
but I was just so annoyed they were so small 
minded and patronising.” Unfortunately that’s what 
women experience in male-dominated fields and 
“things are changing, which is brilliant [but]... they 
need to change a lot more” 

Being in a genre that is viewed as being heavily 
male dominated adds to this difference between 
how men and women are treated in the industry 
and how they behave. The women that are involved 
in the genre “dress a bit, you know... they want men 
to look” whether that is their choice or “if it’s just the 
way that they think they should look” the women 
in the genre and industry often conform to this. “To 
me it’s like, well just wear what you want to wear. If 
you want to wanna wear a nice floaty dress, wear a 
floaty dress. If you want to wear jeans, wear jeans”

“YOU DON’T HAVE TO DRESS IN THIS 
PARTICULAR WAY”

“The audience... demographic is more male... I don’t 
know maybe that’s what people expect... I don’t 
conform to it... I don’t wear shoes on stage. I’m 
weird. I wear bare feet on stage with kind of floaty... 
Joe Browns and Monsoon dresses, it’s comfy, you 
know, when you’re on stage, you kind of [just] want 
to be comfortable and to me wearing... leather 
pants of whatever it’s just like ‘God no’.” 

The representation of women across the industry, 
on stage and behind the scenes is difficult to 
generalise. It’s “specific to certain occasions or 
certain things... most venues that we play kind of 
know me now. They know what I’m like. They know 
I’m quite business minded as well. So they know not 
to... be patronising or anything. And most places 
aren’t to be fair.... it’s maybe once a year you’ll go 
somewhere and a sound engineer... won’t want to 
talk to me...”

“THEY WON’T DEAL WITH ME 
BECAUSE IT’S LIKE, WELL, ‘WHAT 
DOES SHE KNOW? SHE’S A GIRL.’

 SHE KNOWS HOW TO RUN THE 
BAND, SO YOU KNOW, TALK TO 

ME...” 

“...but it’s very rare that happens now, thankfully.” 
Luckily the music industry has started to diversify 
and Chantel has started to notice “quite a few 
female sound engineers and things, which is 
fantastic.” women are taking on more technical 
roles in the industry such as promoters and booking 
agents and now even sound engineers. “I know 
there was a venue in Chester that we played that 
had a female sound engineers, and one at St Helens 
I think it was.... We’re seeing more and more female 
engineers and female lighting engineers and stuff 
like that... To be honest, they’re really nice to work 
with because they’re kind of up against the sexism 
as well... so that’s really cool.” Whatsername’s aim 
is to increase this awareness and help more women 
come together through shared experiences like this 
and make the industry a more comfortable place 
for musicians and technical roles to work together.

Moving on from the slightly less glamorous side of 
the industry to celebrate the amazing rewards that 
come with it I asked Chantel to share some of the 
main highlights of her career so far... “I think things 
like big festivals, we played Rambling Man... And 
it was one of those really weird things where we’d 
been booked and... I’d already booked a holiday 
to Spain like a year previously and then they’d 
forgotten to tell us, ‘by the way we booked you.’ 
So I found out from the band announcement on 
Facebook that were doing Rambling Man, which 
was right in the middle of my holiday... I was like 
‘what am I going to do? I’m in Spain for a week 
and a bit and then I’ve got another two weeks 
afterwards... in Spain. And they’re like, ‘well you’ve 
got to do it’... So I flew back to do this festival.” So on 
the Friday Chantel “flew from Malaga to Liverpool. 
Went home, drove to Kent with the band, played 
Rambling Man, drove back straight away up to 
Bradford to drop off the band off, then drove back 
to Liverpool airport, flew back...”

“I THINK IT WAS 48 HOURS WITH NO 
SLEEP AND A TRIP TO KENT”

“...it was just... insane. It was just powered by 
coffee... but it was so much fun because the 
festival was immense. I think there were quite a 
few though there... a massive stage, huge crowd Photo by Peter Tarleton
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and brilliant sound and everything was just like 
‘yeah this is good. This is amazing... I was so giddy 
about the festival. Like afterwards, you’re like, I 
don’t need sleep because I’m so... adrenalized. And 
then I got back to Spain... my family were there... 
And I was like ‘mum this festival! Blergh blergh 
blergh’ and I think I was just hyper for about three 
days afterwards... so that was probably one of the 
biggest highlights for me.”

Chantel also got to meet Stevie Nicks, which I am 
super envious about and of course “she was so 
lovely, she was just like everything you imagine that 
she would be, she was, just like really kind of gentle 
and beautiful and tiny. She really is, she’s about 
the same height as me and she has the same size 
hands, we compared hand sizes... Her dressing 
room had sort of drapes over the lamps and stuff... 
she was just lovely.”

Now that the pandemic’s lockdown rules seem to 
be on their way out in the UK (fingers crossed!) live 

music has started to make it’s way back into our 
lives. With so many rescheduled tours and dates 
and announcements I asked Chantel when we can 
expect to see her on the road again... “Well we’ve 
got shows starting in... May, hopefully starting in 
May, but I’m still confused as to when you can 
actually start gigging... I have not got a clue. So 
we’ve got gigs booked in May, don’t know if they’ll 
happen, got gigs booked in June that I don’t know 
will happen... Hopefully by July we might have a 
clue.” You can keep up to date with the postponed 
and rescheduled gigs on Chantel McGregor’s 
Facebook page, or through the ‘tour’ section on her 
website: chantelmcgregor.com. 

In the mean time though Chantel has been doing 
a weekly live stream for the past year... “A year 
ago did I think I’d still be doing this? Um, no... so 
yeah...I’ve been doing that every week. Putting out 
an album for that with the best songs off... so that’s 
in progress, that’s nearly finished, it just needs 
mastering. That’ll be coming out and then yeah, 

back on the road, write some more songs, out 
another album out and yeah, carry on...”

I took the opportunity to ask Chantel what advice 
she would give other young women who are looking 
to get into the industry. Her initial response was “Be 
the best at what you can do.” that way no one can 
knock you “if you can back it up with knowledge, 
nobody can... take that away from you and nobody 
can say, ‘well, what do you know?’ ‘cause it’s like, 
‘well actually, you know, that first class honours 
degree that I got in Popular Music, that kind of says 
that I know what I’m 
talking about’... I mean 
I’ve never actually 
pulled that and said that 
because most people, 
they’re not like that... 
but you know, there has 
been a few occasions 
where somebody will 
be like, ‘well, what do 
you know about... cyclic 
harmony’ or whatever 
it is... so I’d say be really 
knowledgeable.” Even 
if you don’t pull the uni 
degree, I think just by 
knowing yourself that 
you have something 
like that, or you have 
the knowledge behind 
you, you’re more likely 
to believe in what you’re 
saying, which in term 
will make other people 
believe you know what 
you’re talking about... 

“Just be strong and 
believe in yourself... if 
you don’t then no one 
else will... stick to your guns...’Cause it is a really 
hard industry, regardless of being female, it is a 
really tough industry, you get so many fantastic 
opportunities that are wonderful and then you get 
something knocked back and you go from being 
up there and elated to being like down there and 
thinking, ‘why am I doing this?’ and then the next 
day something wonderful happens again and you 
go, ‘oh yeah, I remember now’... Be really strong, 
regardless of whether you’re male or female 
of whatever... stick to what you love doing and 
remember why you love doing it... that’s probably 
the best bit of advice.”

“AND BE NICE... BECAUSE IF 
YOU’RE NOT, YOU WILL MEET 

THAT OTHER PERSON THAT 
YOU’VE NOT BEEN NICE TO 

ON YOUR WAY BACK DOWN... 
ALWAYS BE NICE TO PEOPLE.”

To round up I asked Chantel if there was 
anything she would say to her younger self, 

a piece of advice 
she wishes she could 
give herself... “Go be 
something different. 
No, I’m kidding.” The 
music industry isn’t 
that bad Chantel! 
“I think it would’ve 
probably been, be 
stronger when I were 
younger and not 
taken rubbish from 
people because, you 
know, a few years 
ago when I weren’t 
quite as confident... 
I’d let people bully 
me a bit and be a 
bit like, you know... 
‘this is how we want 
it doing. You must 
do it this way and 
if you don’t do it 
this way, then we, 
you know, we’re not 
going to tolerate it’ 
or whatever, and not 
being strong enough 
to stand up and say 
‘well, actually, no... 
this is what I want 

to do’... Be that people that you work with 
i.e. band members, or just people in the 
industry generally or just general people in 
life... You’ve got to stand up for what you 
believe in a bit more and I wish I had done 
that when I were younger. I think that comes 
with experience and age though... getting to 
know your own self and kind of confidence 
in your own self rather than just thinking ‘oh, 
well maybe they’re right. I’ll just do what they 
want.’ So yeah, if I could go back, I’d just 
maybe be a bit stroppier.”

Photos by Steve Howdle & Howard Rankin (right)
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BEHIND THE LENS:
PHOTOGRAPHERS Q&A

Since the start of the pandemic, you can usually find me with 
a cup of Earl Grey whilst listening to music, watching Netflix, 
or baking around my full-time employment in photography. 
After the pandemic, you’ll still find me with a cup of Earl Grey 
whilst listening to music, watching Netflix or baking, but also 
at more gigs.

How did you get into gig 
photography?
As a teenager going to gigs I 
would often take my compact 
digital camera with me anyway, 
but that was just for fun. I studied 
Commercial Photography at 
Uni, and I was lucky that I got a 
job in a studio within a couple of 
months of leaving. It was a job 
that gave me flexible working 
hours and I wanted to find 
something else to fill my spare 
time, so I was actually looking 
for contributing writer jobs as 
writing is another interest of 
mine, when I suddenly came 
across an ad for a music website 
that was looking for writers on 
a voluntary basis (perfect!) I 
emailed the guy stating that I 
was really interested in writing 
for them but also shooting shows 
for them if they needed more 
photographers too, and the rest, 
as they say, is history.

What is one thing you love most 
about it?
I love being at gigs anyway, but 
I truly love the atmosphere of 
shows, the energy of the crowds 
and the performers. That's really 
what I love capturing - the 
atmosphere, that infectious 
energy. I always come out 
on a high, buzzing from what 
I've just been a part of and it's 
just a bonus to have shots of 
those memories too. I also love 
connections I've made through 
music photography.

What is something you find 
challenging about it?
I mean, technically speaking, the 
lighting in venues tends to be a 
challenge to work with. Smaller 
venues of course don't have as 
great lighting set-ups as larger 
venues do, so they can always be 
a bit tricky, but you learn a hell of 
a lot from them. It's challenging 
getting the right shots too. It 
really helps if you're shooting 
bands and artists that you like 
and know the music of, as you'll 
be familiar with what they're like 
on stage anyway and what bits 
of the music to listen out for that 
could encourage some real cool 
shots, but if you don't know the 
artist or their music then it's a bit 
harder to anticipate of course.

Being a young woman, have you 
ever been treated differently?
For sure. I don't mean this as a 
huge generalisation here but 
male photographers, especially 
older ones, think they know a lot 
more than you and in turn feel 
superior and can be quite rude. 
This happens in ALL areas of 
photography, not just music. I've 
been lucky enough to have not 
experienced much of this but I've 
known others who have and have 
witnessed it.

What is a highlight or favourite 
moment from photography so 
far?
Oh man, there have been a lot. 
Shooting You Me At Six and Neck 

Deep, two bands that have been 
favourites of mine for years, were 
definite highlights and shooting 
Yungblud in 2019 too. Can't wait 
for the opportunity to experience 
more highlights of this kind in the 
near future!

What advice would you give 
other people wanting to get into 
gig photography?
Honestly, initially, just take 
your camera to gigs you go to 
and take pictures. Whether it's 
from the middle or back of the 
audience in larger venues, or 
right at the front in small ones, 
it doesn't matter. Just keep 
shooting. To progress, try and get 
your foot in the door with a small 
music site or magazine and that 
way you'll be more likely to get 
photo passes for larger gigs and 
more of them. You'll have to do 
it voluntarily for a while unless 
you're super lucky, but at the end 
of the day you'll be having fun 
and doing what you love with 
the added bonus of promotion, 
but more importantly, gaining 
experience, learning how you 
like to shoot and edit. Approach 
bands and artists too! See if 
they'll have you along to their 
gigs as a photographer for them.

You can follow Alia on Instagram 
here and check out her website:
@aliathomasphoto
www.aliathomas.com

Photo by Amanda Harrison 

I’m Alia, a photographer 
and mental health blogger 
from Hampshire with a 
passion for music.
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How did you get into gig 
photography?
I’ve always been interested 
in shooting concerts and 
gigs. Being an avid pop-
punk fan growing up I used 
to spend hours stalking band 
Instagram’s and flicking 
through Kerrang! magazine 
in awe of the epic shots of 
huge stadium concert shots or 
tour photos. Through mutual 
connections I began shooting 
small music events around 
Southampton before meeting 
the team at Joiners and 
getting involved there.

What is one thing you love 
most about it?
Shooting the gig on the night is 
always great, and it’s so much 
fun to capture the atmosphere 
of an event on camera. 
However, my favourite part 
is that first look through the 
photos after the event is over 
at home on my computer and 
finding those real gem shots. 
Finding the shots that just 
really stand out and speak to 
you is the best feeling ever.

What is something you find 
challenging about it?
I find it quite a pressured 
environment sometimes - 
especially in smaller venues 
where the people are packed 
in and you’re having to push 
through a rowdy crowd to get 
the best spots (that the people 
watching usually don’t want 
to give up or share!). Being a 
smaller girl sometimes means 
you get dismissed or pushed 

around a fair bit, which can be 
hard when you are focussed 
on looking through that lens 
and getting the perfect shot. 

Being a young woman, 
have you ever been treated 
differently?
In some ways, definitely. It 
can feel like people don’t take 
you seriously – especially 
people in the crowd. I’ve had 
people ‘jokingly’ offer to pick 
me up on their shoulders, 
move me through the crowd 
by inappropriately holding 
my waist, push me into mosh 
pits and knock the camera 
around a fair amount. I 
can also imagine the guy 
photographers don’t have as 
many men trying to chat them 
up while working! 
This can sometimes come 
across with people behind the 
scenes as well. It’s no secret 
that the gig industry is largely 
male-dominated, and that 
can feel really intimidating 
sometimes. It can definitely 
make you feel a bit like an 
outsider, and it sometimes 
feels like there aren’t as many 
opportunities being given to 
you because of this. However I 
do feel lucky that most people 
I’ve met and worked with have 
been great. But that’s not to 
say there isn’t misogyny in the 
industry, and there are plenty 
of other women I know in the 
industry who haven’t had that 
same luck.

What is a highlight or favourite 
moment from photography so 
far?
I have so many! My work has 

Photo by Harry Chapman

Hiya, I’m Lauren. I’m 
24 years old, and have 

been freelancing in 
photography for around 

five years now.

been featured on some pretty big 
brand and band socials and websites 
– it’s always a thrill when the band 
chooses to share your work! I’ve also 
loved being able to shoot some really 
cool upcoming bands. Shooting Easy 
Life was definitely a great experience 
– having the opportunity to shoot for 
a band that’s just at the start of their 
career and you can tell they’re going 
to make it big…it’s a really exciting 
feeling.

What advice would you give other 
people wanting to get into gig 
photography?
Never miss a chance to network 
with the people in your local music 
scene. The gig industry is often about 
who you know, and making the right 
connections can help you land some 
amazing opportunities. At your next 
concert see if you can have a chat 
with the photographer when they 
aren’t busy – they’re often more 
than happy to offer advice. And of 
course, practise makes perfect! Keep 
shooting as much as possible, keep 
sharing your work and tagging those 
bands. And one final tip - definitely 
practise shooting in low-light 
settings!

You can follow Lauren’s photography 
on Instagram here:
@laurenecphoto
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Hi, I’m Georgia 
Penny. I’m 
a freelance 
photographer 
and also film 
developer based 
in Southampton...

How did you get into gig 
photography?
It started when I was fifteen 
and got my first camera. 
I took it to a show at The 
Joiners where you don’t 
need press accreditation 
to take a camera in. I loved 
shooting the gig and felt like 
it made the gig experience 
even more exciting for me 
so I started throwing myself 
into it. 

What is one thing you love 
most about it?
I love being able to capture 
the atmosphere and vibe 
of the gig. I mainly started 
because I wanted to have 
something to remember gigs 
by and was sick of blurry 
phone photos. From there, 
I ended up working with 
some of the most incredible 
musicians and people and 
have just been really lucky 
to have the opportunity to 
make some amazing friends 
through photography.

What is something you find 
challenging about it?
I think the toughest element 
is the constant need to be 
creating content, posting 
said content and just always 
be in ‘business’ mode. Social 
media is an amazing way to 
generate work but it’s tough 
to switch off. 

Being a young woman, 
have you ever been treated 
differently?
I can’t even tell you how 
many times I’ve been made 

to feel like I don’t know what 
I’m doing or shouldn’t be 
somewhere because of my 
gender. I’ve been clearly 
displaying my credentials 
(press pass etc) and holding 
my camera and been 
questioned about whether 
I should be in a venue 
or photo pit whilst male 
colleagues not wearing their 
passes haven’t even been 
looked twice at. I’ve been 
asked if I’m a ‘groupie’ for 
the bands I’ve been touring 
with. I’ve had men make 
inappropriate comments 
and make me feel unsafe or 
uncomfortable. 

Unfortunately, I don’t know 
a single woman who hasn’t 
been treated this way 
within the music industry, 
photography or just in 
general. We have a long way 
to go before women can 
feel like they belong and are 
safe. 

What is a highlight or 
favourite moment from 
photography so far?
Shooting Download Festival 
for Festival Republic was 
one of the most amazing 
opportunities I’ve ever had. 
Same goes for Slamdunk 
Festival. I spent both festivals 
in a total whirl of ‘I can’t 
believe this is happening 
this is so cool’ and running 
around like a headless 
chicken taking photos and 
feeling like I were living 
the dream. A more recent 
one was a Salem show in 

October 2020; I hadn’t shot 
a gig since the pandemic 
started and it felt totally 
surreal and amazing to be 
shooting a show again – 
tears were shed and I don’t 
think I stopped smiling the 
entire time. 

What advice would you give 
other people wanting to get 
into gig photography?
Reach out to local 
bands, local venues and 
publications. Shoot your shot 
whenever you get a chance; 
the worst they can do is say 
no. Try and keep focus on 
why you’re doing it too, it’s a 
tough grind but for me being 
at a show with a camera 
in hand is one of the best 
feelings and I try to never get 
comfortable or complacent 
about it – I always remind 
myself how lucky I am to be 
shooting a show whether 
it’s at my local venue or 
in a photo pit. Also, don’t 
compare yourself to others 
as a measure of your own 
success! 

Georgia has also just 
opened her own film 
processing store which you 
can check out here:
@negativeoutlookfilm
negativeoutlookfilm.bigcartel.com

Alternatively you can 
contact her here:
@georgiapennyphoto
georgiapennyphoto@gmail.com
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PALE WAVES
WHO AM I?
(DIRTY HIT & INTERSCOPE)

FOR FANS OF: Bloxx, Wolf Alice, Avril 
Lavigne
With their second studio album, 
Manchester four-piece Pale Waves 
have continued to produce pure 
indie hits. The band have been 
around for nearly a decade now and 
didn’t gain much attention until the 
1975 front man Matty Healy signed 
them to his label, Dirty Hit.  
The 1980’s style sound of their debut 
album My Mind Makes Noise has 
taken a back seat as we progress to 
the 2000s with their second album. 
Not only have we progressed from 
the sound of the 80’s but Pale Waves 
have also matured their content from 
the somewhat innocent depiction of 
romance in their debut album to the 
bolder lyrics: “Sick of touching myself 
in the dark / I look at pictures of you 
and I’m getting nothing back” from 
‘Wish You Were Here’. This could be 
a result of Baron-Gracie coming out 
publicly and Doran announcing that 
they are trans/non-binary.
Overall the album tackles raw 
emotion with homage to the 
noughties era of pop and artists such 
as Avril Lavigne. 

THE PRETTY RECKLESS
DEATH BY ROCK AND ROLL
(FEARLESS)

FOR FANS OF: Halestorm, Dorothy, 
YONAKA
The fourth album by The Pretty 
Reckless, Death by Rock and Roll is 
arguably their most confident record 
yet. It’s about life and death, and 
everything in between... 
The third track ‘And So It Went’ 
features legendary guitarist Tom 
Morello, and observes the world 
we live in. With so many divisions 
between sections of the world, with 
the UK’s exit from the EU, the murder 
of George Floyd and so many more 
this song reflects on those events: 
“And the bullets start to fly / And the 
bar’s about to break / Want to hear 
the cry / It’s too much for me to take”
It’s a reflective album that in turn 
creates a dark feeling throughout, 
with the song ‘25’  essentially being 
an autobiographical song that Taylor 
Momsen wrote about getting to aged 
25 and still being here, doing what 
she’s doing... “At 25 and still alive / 
Much longer than expected”
The powerful voice of Taylor Momsen 
across this album and the raw, bold 
topics that are tackled make this one 
of my favourite new releases so far...

PVRIS
USE ME
(WARNER)

FOR FANS OF: Tonight Alive, Don 
Broco, Marmozets
PVRIS seem to be chasing pop 
sounds with their latest album, Use 
Me, and whilst this isn’t a problem I 
can’t help but feel that they’ve lost a 
lot of power that came with previous 
songs. There are a few catchy songs 
on the album and overall there is a 
lot of potential but the album on a 
whole was, ok. Many of the songs 
are repetitive and they feel like Lynn 
Gunn is holding back in some way. 
‘Dead Weight’ threatens to break 
through and reflects what the band 
is capable of with the familiar cry 
of Lynn Gunn’s vocals. The choice 
to feature hip-hop artist 070 Shake 
makes the track ‘Use Me’ feel out 
of place, it doesn’t fit with the rest 
of the album at all and feels like 
a desperate attempt to throw in 
something a bit different to catch 
people’s attention with. The album 
isn’t entirely bad, it’s definitely 
listenable but the band aren’t 
reaching their full potential, by trying 
to recapture the sound of their debut 
album and failing, we have another 
monotonous release from them.

Photo by ‘Press’ from nme.com

EVANESCENCE are back 
and the new album ‘BITTER 
TRUTH’ is packed with 
emotion...

It’s been four years since 
Evanescence has released an 
album and despite the wait for 

new music it’s one of things I respect 
most about them. Evanescence 
release new music when they’re 
ready and that’s why their songs are 
so full of passion and emotion. They 
are deliberate and definite. 

The opening track ARTIFACT/
THE TURN acts as an 
intro to the album. 
Its electronics are a 
different yet familiar 
sound for the genre, 
with bands such as 
Bring Me the Horizon 
pairing heavy guitar 
with keyboards and 
electronics to create full 
and powerful ballads. 
This introduces us to 
the sound of the rest of 
the album, setting the 
scene... With limited 
lyrics the ones that are 
present are even more 
poignant “Where do we 
go now? / Find a way to 
go back, / To go back 
home, to who we are...” 
Which leads straight 

into the second song BROKEN PIECES 
SHINE. 

This transition from wishing to go 
back, to accepting “There is no 
way back” is the perfect anthem 
to self-acceptance. It’s about not 
only accepting our flaws but to even 
go as far as embracing them and 
celebrating them, hence the name 
‘Broken Pieces Shine’, our flaws are 
what make us stand out.

Amongst everything that we have 
been faced with over the last 
couple of years, the Black Lives 
Matter movement, lockdown and 
the presidential race, this album 

could easily act as a 
soundtrack to it all and 
an encouragement to 
keep going. THE GAME 
IS OVER is potentially 
one of my favourite 
tracks, it’s about being 
sick of the facade we 
wear to please others. 
Making sure we’re not 
too different or weird 
for others. This track 
is about being true to 
yourself and promising 
not to hide the inner 
you, no matter what. 

Although this song 
wasn’t written about 
everything that 
has been going on 
WASTED ON YOU was 

the perfect song to release during 
the indefinite lockdown as a result 
of global pandemic COVID-19. 
“Waitin’ for a miracle / I can’t move 
on / Feels like we’re frozen in time” 
capture the feeling many of us have 
experienced over the course of the 
last year, hoping for a miracle whilst 
continuing the repetitive, mundane 
tasks our everyday lives have 
become.

FAR FROM HEAVEN is a goose-bump 
inducing ballad, it’s really just 
incredibly raw and emotional. It’s 
said to have been partly inspired 
by Amy Lee’s brother Robby Lee 
who passed away in 2018, though 
questioning faith is not a new 
feeling or emotion to Amy. The song 
questions whether anyone is actually 
out there and what our place in 
the world really is... “Is anyone out 
there? / Did you give up on us?”. 
Doubting faith and questioning our 
purpose is a huge topic to tackle and 
communicate but that’s what THE 
BITTER TRUTH is all about. 

Despite the darkness of this album 
their is a hint of hope which through 
the catharsis provokes a forward 
thinking approach to the topics 
throughout the album. It reminds us 
that despite our feelings of isolation 
and hopelessness, particularly in 
the current climate, things will get 
better and all we need to do is come 
together and share our experiences...

‘WHATSERNAME’ Artwork & story by Lucy Cull

EVANESCENCE
THE BITTER TRUTH

(BMG)
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JODIE BOWIE
Jodie Bowie is a 24 year old music promoter in the south coast of England. She is the 
founder and organiser of  the Nozfest New Wave of Classic Rock Festival held at The 
1865 in Southampton...

How did you initially get into 
music promotion? 
“It was by complete accident. 
I didn’t really know what a 
promoter was, but I wanted to 
go to university to study music 
journalism. I offered to write press 
releases for a local venue in my 
area to help promote gigs and 
get that side going. They asked 
me if there was an idea that I had 
to help get young people into the 
venue. So I suggested that they 

should put on rock nights, with 
young bands from the area, and 
they basically just said, you go do 
it. So I did. And I’ve been doing it 
ever since, basically.”

Tell us a more about your gigs...
“So my gigs are usually on what 
I call rock nights with three or 
four bands on a line-up and they 
are generally bands that are 
rock-based. Normally I promote 
bands in...the new wave of 

classic rock, which is like modern 
rock that’s like influenced by old 
rock if that makes sense. Kind 
of upcoming bands. I usually 
do three or four bands in an 
evening and usually put them on 
around Southampton. Then I got 
into doing my festival because 
I wanted to do more bands and 
bigger bands and just wanted 
more basically. So I ended up 
doing Nozfest and I got to work 
with people like Marco Mendoza” 

Being a young woman in the industry, have you 
ever been treated differently?
“Yes, I have been spoken down to quite a few 
times by either the bands themselves or owners of 
venues. I’ve also been refused to be paid for work 
that I’ve done because, you know, they probably 
think I’m stupid or young and naive because I’m 
quite young as well as being a girl. Most promoters 
are usually in like 45 and also men. So being my 
age and also a girl... They think that I’m silly. I’ve 
had the men take credit for what I’ve done. So if I 
put on, a sold-out show in their venue or whatever, 
they’d be like, ‘Oh, we did that.’ But I did it. I did that, 
but they don’t like it when a girl is better than them. 
I’ve had like instances where bands have almost 
threatened me over trivial things like I’ve asked 
them to do something and then they sort of back 
you into like, literally I’ve been backed into a corner, 
by bands and they’ve been like, ‘oh, you can’t tell us 
how to do this. You don’t know what you’re doing. 
We’re right. You’re wrong.’ And you’re like, ‘oh, God, 
I’m small I’m a girl.’ It’s very strange how you do get 
treated, it is. It’s mainly great, but sometimes you 
do get treated or spoken down to by people and I 
don’t really know why, but power-play sometimes, 
isn’t it?”

There are a few male promoters in the area, do you 
ever feel like there is competition with them or that 
you might not be taken as seriously as them?
“Yes and no. I’m going to say no because I have my 
own crowd, my own way of doing the things that I 
do. So people will come just because of who I am. 
I’m also very passionate about doing the new wave 
of classic rock circuit, which not too many people 
down here really delve into so I’m kind of lucky in 
that respect. I’ve got my own sort of thing going on. 
But also, yes, because I can see them trying to copy 
what I’m doing because what I’m doing is going 
well. So then they’ll try and do that as well but I’ve 
been doing it longer. You can kind of see that they 
are trying to take what I’m doing. I’ve had guys 
hang out with me only for my contacts, they hang 
out with me all ‘let’s talk about music and then 
they’ll take all of my contacts and then not speak to 
me again. Recently actually, somebody was at the 
last gig that I did and they were actually networking 
at my show and they were telling everyone that it 
was their show and that they put it on.”

What is one of the highlights of your career?
“One of... Wow. I’ve got a couple if I can give a 
couple? One of the highlights of my career would 
obviously be working with Marco Mendoza of the 
Dead Daises and Whitesnake because he’s been a 
great mentor for me. He really does believe in my 

ambitions and supports me [in] everything that I’ve 
done, which is great. And he’s a good friend of mine 
now as well, which is fantastic. So being able to 
work with somebody of his status is incredible, but 
obviously also... Nozfest. First, because I managed 
to put on a sold-out festival all by myself. It’s quite 
a big achievement, especially as I was quite young 
at the time. I was only twenty-three...

“...I DON’T THINK MANY PEOPLE, 
ESPECIALLY WOMEN, HAD DONE 
THAT BEFORE. SO THAT’S QUITE 

AN ACHIEVEMENT I FEEL.”

Talking of Nozfest, obviously that’s a big milestone 
for you... What’s your next big goal?
“Um, my next big goal. I want to put on as many 
gigs as I can as possible after this pandemic. I was 
changing things up anyway before covid did hit. I 
was going to do more Nozfest based things and do 
a mini-festival called Nozlight instead, but because 
this happened and everyone’s buzzing really right 
now, to get out and play and people want to see 
it. So I’ve kind of got this really good opportunity 
now to put on as many gigs as I can with as many 
bands as I can and turn it into more of a career. So 
I’m looking to basically do gigs as a job now rather 
than just something I do at weekends. I want to 
do it like every weekend if I can. And also expand 
Nozfest. So maybe it’s a two-day festival rather 
than a one-day festival and get bigger bands on 
the bill as well.”

Have you got any advice that you could give 
someone going into the promoting side of things?
“Yes. I’m going to give advice such as get into it 
for the right reasons. So make sure you’re not just 
motivated by the money, because especially when 
you start out, you won’t make anything. It’s very 
hard to make money doing this sort of thing but it is 
doable. It is doable. But make sure it’s for the right 
reasons and not just that. Make sure you do believe 
in yourself, because you know, it can be tough. It 
can be disheartening sometimes. If you believe in 
what you’re doing and you’re passionate about 
it, then you should conquer all of that. Do your 
research and find your niche, I think is really helpful 
as well as, that definitely helped me, knowing that 
I just want to book a certain kind of band like New 
Wave of Classic Rock. It’s helped me focus more 
on what I’m doing rather than looking at too many 
genres.”

Photo by Jodie Bowie

W H A T S E R N A M E  3 9
W H A T S E R N A M E  4 0



LUCY BOURNE

How did you initially get into the music 
industry?
I got into the industry in 2 ways, firstly was the 
academic route, having studied music since I was 
young, I graduated with a BA in Music Management 
in 2019. The degree allowed me to meet lots of 
people and start figuring out what I liked and 
wanted to be involved in with the music industry. 
I found I really enjoyed being in charge of myself, 
promoting and live music so stuck it all together 
and DJing became a real passion. At the same 
time I got involved in the club scene through 
photography and managing club nights, I decided 
that yes I loved those sides of it but I really wanted 
to give DJing a go to see if I was any good and fell 
in love with it from the moment I got behind the 
decks!

What do you enjoy most about what you 
do?
Bringing people together! I love being in a venue 
full of people who are there for the same reason of 
a love of the music and spending time with their 
friends. Especially since the pandemic, I realised 
just how much I love connecting with people and 
making them smile and have a wonderful time.

Do you feel like being a woman has 
affected your experience?
Oh my goodness yes. Where do I even start?!
Being a woman in this industry can mean being 
sexualised just for doing your job (however 
amazing DJing is, it’s still a job at the end of the day, 
you show up, do your thing, get paid and go home). 
From getting extremely inappropriate request slips, 
catcalling from the dance floor, I’ve been grabbed, 
touched, and at times...

I’VE STAYED ON STAGE OR 
BACKSTAGE ALL NIGHT IN 

FEAR...

of what the minority of people in the audience can 
do. But that’s just those coming to club nights, 

within the industry I’ve experienced bias whilst 
trying to become a DJ - I didn’t look as “pretty” as 
the other female DJs, didn’t have the right “vibe”. 
Never mind the decade and a half of training 
and music experience, I wasn’t the attractive 
“alternative aesthetic”. A male DJ is booked based 
on their talent, and whilst I know the industry is 
improving, a female DJ can be booked based on 
their talent and their looks... I want to make it known 
this isn’t everyone in the industry, this is such a 
tiny percentage but of course in looking back at 
my career I remember these moments more than 
others. The places I work in now and the people 
I work beside are Incredible, I feel so lucky to be 
around them and am inspired by them constantly! 

I  JUST WISH WOMEN WEREN’T 
SEXUALISED FOR DOING WHAT 

THEY LOVE

-we’ve worked so hard to get to where we are, I wish 
these minorities of people who have bias could see 
and understand that.

What are your plans for the future? 
I can’t publicly confirm anything at this exact 
moment, the pandemic has meant lots of plans 
have been postponed or cancelled, but I will be 
back at The Shooting Star once life reopens fully, 
every Sunday for Bad Decisions, my rock, indie, 
pop night, honestly some of the most fun I have in 
that venue! (BadDecisionsSoton on Facebook). I’m 
working to fill my summer calendar up with some 
amazing gigs and working with incredible people, I 
post everything on my Instagram @lucybourne_dj.

In terms of the future, I’m starting to really push 
getting in to DJing, I’ve worked with some great 
teams but I want to branch out independently and 
see how I do, continually improving my style and 
musical knowledge and really growing myself to be 
the best I can be. 2020 was a pants year so it’s time 
to start really working on myself and getting back 
on stage behind those decks!

“Hey! I’m Lucy and I’m a freelance DJ! Anything from rock, metal and indie to an 
absolute cheese-fest, I love what I do and can’t wait to start it up again once the world 

is back to normal!”

Photo by Rob Champion
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Your pictures, your fandom, your 

community...

THE QUEEN OF QUEEN
HELEN JENKINS

 

Helen has been collecting Queen memorabilia 

for over thirty years now! From vinyl and 

posters to games, Pop! Vinyl and even a rose 

called Freddie Mercury. Unfortunately we 

couldn’t feature all of Helen’s photos but it’s 

very impressive! 

THAT’S NOT EVEN EVERYTHING!

UNO, DOS, TRE...
LUCY CULL

LIFE ISN’T EASY
LIV WICKINGS

“It’s a lyric from a song called dead 

celebrities by easy life... because I love 

the band and it just reminds me to get up 

and do something with my life”

“I have been 

collecting 

Green Day CDs 

and vinyl for a 

few years now... 

I have Japanese 

versions of 

albums, I have 

the same CD 

but different 

covers, I 

just love the 

searching for 

new albums or 

singles that I’ve 

not got yet!” 

THAT ALBUMLUCY BOURNE

I got it because it is my favourite 

album ever (I know, a bit of a 

stereotypical emo), it’s the album that 

gets me through all the worst times 

and the album I play for all the best 

times. It’s that album for me.” 

All photos were submitted by the fan, to get your pictures featured head to our website and contact us: whatsername09.wordpress.com
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Passionate musician 
from South Africa, 
Robyn Ferguson has 
been flying solo for the 
past 2 years and is using 
her immense talent to 
heal and drive force 
to rise above health 
challenges.

“There were many challenges 
faced, and some that are still 
being faced. I am happy to say 

that, despite these battles (and still 
having some nerve damage and 
paralysis in parts of my body), the 
creation of my solo work has been 
extremely liberating and exciting. 
These past 2 years completely kicked 
me into a different frame of mind, and 
I’ve found myself looking at the world 
through a different lens.”

Robyn set herself the goal to release 
3 EPs in 12 months; a purpose she is 
extremely happy to achieve with her 
new upcoming single ‘Grey’ and EP 
‘Triptych’ which include collaborations 
with various artists, including Latino 
American guitarist Adam Alvarado.
She stated that “this period pushed 
and pulled me like no other, driving 
me to chase new ambitious goals... 
My new single ‘Grey’ continues my 
journey fiercely forward through the 
void from my previous releases... and 
represents the struggles of our mind... 
My aim is to offer hope to those who 
are facing their own battles and inner 
demons.”

With some Slipknot and Disturbed 
vibes, progressive guitarist Robyn 
Ferguson is definitely one to watch! 

ROBYN 
FERGUSON

Photo by Robyn Ferguson
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I’ve personally always 
been drawn to physical 
music, I have a vinyl and 

CD collection at home that 
confuses people when 
everything is online and so 
easily accessible. I blame 
my parent’s extensive music 
collection! This is why I was so 
excited to talk to Tasha Trigger 
about her vinyl manufacturing 
company: Lathe to the Grave...

“I’m the only female in the UK 
who makes lathe cut records, 
there is a small handful of 
us across the globe but it is 
mainly a male-dominated 
field,” she tells me, and with 
only a handful of women in this 
position across the globe, I was 
honoured to talk more about 
her story.

Seeing a gap in the market 
for small runs of vinyl after 
partner, Adam Martin wanted 
to release his music on 
multiple platforms, Tasha 
started to research the ins 
and outs of how different 
vinyl records were produced. 
This is where she discovered 
lathe cut records. These 
types of vinyl are made by 
using a needle to cut the 
music into a small blank disc, 
they are made in real-time 
and it’s the fastest way to 
make a retail-ready record. 
Continuing her extensive 
research and reaching out to 
a manufacturer in Southern 
Germany, several emails 
back and forth of testing her 
knowledge they finally agreed 
to sell her one.

Tasha went on to tell me a bit 
more about her motivations 
behind taking this on: 

“I HATED MY JOB SO 
I KIND OF TOOK THIS 
ON AS MY PROJECT” 

While her partner was studying 
at university Tasha told me: “I 
was jealous he was getting to 
study lots of new things and I 
wasn’t!”

Once they had gotten the 
machine home Tasha 
definitely had her hands full 

with lots to learn. The machine 
requires a lot of fine-tuning, 
weekly calibrations and a full 
test cut for each project to 
ensure the levels are correct

“IT WAS AT LEAST 
A YEAR, AND 

THOUSANDS OF 
WASTED DISCS” 

BEFORE TASHA 
FELT EXPERIENCED 

ENOUGH USING THE 
MACHINE. 

She told me that even now, 
after more than three years, 
there are days where “[she 
wants] to pick it up and chuck 
it out the window.” Luckily this 
urge hasn’t overwhelmed her 
yet and she has been running 
her company Lathe to the 
Grave for over three years with 
some help from her partner.

During the COVID-19 pandemic 
and with gigs being cancelled 
Lathe to the Grave have 
had the opportunity to work 
with even more artists; with 
the lack of live music, many 
independent artists lost a 
large amount of their income 
so turned to various other 
means of generating income 
such as vinyl records. With the 
affordable records provided by 
Tasha and utilising platforms 
such as Bandcamp, artists 
have been able to receive 100% 
of their profits and this lifeline 
has allowed many to continue 
making music through the 
pandemic despite the lack of 
live gigs.

Tasha’s company Lathe to 
the Grave is based in Victory 
Business Centre in Portsmouth, 
UK. They specialise in short-
run custom made vinyl 
with customers worldwide. 
Frustrated at being unable 
to release music on vinyl 
in smaller numbers they 
specialise in runs of 1-100 
copies, from labels and artists 
to personal customers. 

You can find out more on their 
website: lathetothegrave.com

TASHA TRIGGER
Despite the rise of streaming platforms in recent years vinyl records still remain 
a popular listening choice for many...

Photo by Adam Martin
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“We are all LGBT and use our platform to lift up 
other women and people in the community... 
We started during lockdown one [and] it’s 

been a challenge getting traction during such an 
uncertain time but we believe we are doing pretty 
well considering” With their two singles, ‘Daddy 
AF’ and ‘Viper Woman’ and 10K streams on Spotify 
already I would say Bitchin Hour are doing really 
well, especially given the current climate. 

Though Bitchin Hour is a new band they have 
already experienced inequality due to their gender. 
“We’ve noticed we’ve had to prove ourselves a lot 
more than our male counterparts. We have to shout 
louder to be noticed and have a Lot more “proof” 
that we are good enough to be paid attention to” 
Bitchin Hour certainly isn’t afraid to shout loud 
and be noticed, they are powerful and ready to be 
heard.

“We get a lot of messages that feel very 
mansplainy Men that aren’t even musicians 
telling us how we should be doing our 
jobs as if they assume we don’t know what 
we are doing”

Yet in the short amount of time Bitchin 
Hour has been creating music they 
have achieved an impressive 
amount. With their guitarist Laura 
Pike (Jenny Z Draws) working hard 
on the incredible illustrations that 
can be found across their social 
media pages, branding that would 
put others to shame and their strong 
messages it’s undeniable what they 
have achieved.

Unfortunately, due to lockdown rules, it’s 
difficult to plan gigs but Bitchin Hour is 
certainly “itching” to play them. “Once 
lockdown is a bit less strict we will back 
to rehearsals and starting plans to get our 
album recorded. [We’re] hopefully going to 
release a YouTube mini-series of the making of 

[this] album too”. Leonie revealed to me that their 
new album will be called 'Screams in Bisexual 
Panic' and I for one can’t wait. 

Bitchin Hour are inspired by the likes of Halestorm, 
Black Honey and Mommy Long Legs, so expect 
strong vocals and heavy guitar riffs! (You can 
check them out on Spotify and find their playlist 
dedicated to artists that have influenced them as 
well as their two singles.)

Instagram: @bitchinhourofficial
Twitter: @bitchin_hour
Facebook: /B1tchinHour
YouTube: Bitchin’ Hour
Spotify: Bitchin Hour
Website: www.bitchinhour.com

Illustration by Jenny Z Draws from @bitchinhourofficial

Leonie Wilson, the fierce 
front woman of the all-
female band BITCHIN HOUR, 
spoke to me about the up 
and coming group and their 
experiences in the music 
industry so far...“I’ve been singing all my life! 

My dad was a barbershop 
singer in the 70s and was 

always harmonising music. My 
earliest memories are of being in 
the car with him going to school 
and singing different parts to 
various musicals.”

“In senior school I lost a lot of my 
confidence, and although I kept 
singing in plays and providing 
backing vocals for bands, I never 
thought of myself as a lead 
singer.” After joining her first 
band Wookie where she played 
the keyboard and sang alongside 
two other singers Sarah was 
inspired to learn guitar. “I 
borrowed an old one of my dad’s 
and taught myself.” and soon 
started writing her own music.
Being a young woman Sarah 
went through “all the usual 
confidence crises”, a common 
theme within many young 
women. “I was bullied for being 
academic, I was never cool... I 
didn’t get fashion and no matter 
how hard I tried I always got 
everything wrong.” Until Sarah 
got to college, where she met 
“amazing friends who for some 

reason thought I was already 
cool and then I didn’t have to try 
so hard.”

“My college band performed 
at the Engineers ball and I was 
so surprised to be playing such 
a huge event!” but despite her 
love and yearning to sing and 
perform Sarah “always doubted 
[herself]... I guess it’s the same 
for all artists - until you realise 
why you’re doing it, your main 
focus and worry is your audience 
and skills.” Having now run an 
open mic night in Brighton and 
joining a covers band called 
Deadbeat Angels Sarah told me: 
“I really learned to believe in 
myself enough to show people 
my songs!”

I asked Sarah what advice 
she would give girls wanting 
to get into music or the music 
industry, and she said: “...
Believe in yourself. If you’ve got 
something to say and you want 
to get it out there, in any format, 
don’t let self-doubt stop you. 
It’s so easy to get pushed aside, 
overshadowed and ignored - 
you have a champion in you!” 

She also said that the next step 
after finding yourself is “finding 
someone who gets you. I’m so 
lucky to have found band mates 
who totally get what I wanted 
to do and just made it happen. 
Collaborating with Ads (guitarist) 
is inspiring! I call him Joiner cos 
he takes the pieces I write and fits 
them together! Lorna (bassist) 
and I hit it off the moment we met 
and she helps create our 3-part 
harmonies. Will is an awesome 
drummer who understands the 
texture and drive the songs need. 
We all support each other and 
have a shared vision and that’s 
why it works!”

Having a support group is so 
important in all aspects of life so 
this is a really prominent piece 
of advice to anyone going in 
any field.“Lastly, just be honest 
and be yourself. Don’t write what 
you think people wanna hear. 
Bare your soul, write like your life 
depends on it and people will 
respond. It may take a while, but 
showing that inner emotion is 
what people connect with, and 
they will really hear you.”

TORRID; A LOVE AFFAIR
I got to catch up with Sarah Delangri of Torrid a Love Affair, a four-piece Brighton-based 

rock/pop/grunge band. I was particularly interested in how Sarah got to where she is 
now and her experiences...

Photo by B-Side Photography
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HARD ROCK VOCALIST 

HELEN JOHNSON
Helen Johnson is the lead vocalist in two hard rock bands; Powderhead and “riff-

driven” band Alter the Sky based in Cambridge, which she has been involved in for 6 
years...

“I have always loved to sing and have done 
so ever since I can remember. I would sing 
in every choir going as a kid and particularly 

remember singing a solo in front of my middle 
school assembly – the most nerve-racking gig I’ve 
ever done, nothing else has been quite as brutal as 
that show!” When Helen was 17 she started singing 
with an acoustic guitarist who she played a lot of 
gigs with around Cambridge - “I watched so many 
amazing local bands this way, which is still one of 
my favourite things to do” and after touring with 
various other instrumentalists along the way they 
finally became a five-piece folk-rock band. As well 
as gigging Helen was also studying photography, 
video and animation production at university 
(“not music I’m afraid!”).

After a few years, Helen started to gravitate 
towards more metal music (“having been 
more into rock and punk in [her] teens) and 
also became a more avid music festival-goer. 
“I decided that I wanted to start singing heavy 
rock vocals and so when I saw an advert for 
a newly forming rock band in Cambridge, I 
thought - I’ve got to give that a go! That was 
the beginning of Powderhead, in February 2015” 
A few line-up changes later and Powderhead 
have “really developed” in terms of sound, 
“landing in the heavy rock genre with some 
doom/stoner/punk vibes” Having been involved 
with Powderhead from the start Helen also 
takes on a lot of the management roles within 
the band too and over the course of COVID-19 
they have “recorded a number of lockdown 
‘cover’ videos, using green screens when [they] 
couldn’t be in the same room together” which 
you can find on their YouTube channel. “In 2017 
I stood in for a vocalist of another local hard 
rock band, Alter the Sky... to help out while their 
vocalist was travelling. When their vocalist 
moved abroad later that year, they asked me 
to join permanently, which I accepted without 

hesitation”.
Being in one band is hard enough but Helen is the 
front woman of two... “it can be a lot of hard work 
being in two bands [but] I absolutely love it... it 
gives me an extra creative outlet and I can use 
different techniques and working styles”. Helen 
told me that it has been “a huge commitment” to 
take on these two bands and it has even “dictated 
the way [she lives her] life” but despite this, she 
wouldn’t change anything. “I love music, creating 
something from nothing, a spark of an idea that 
gradually forms into a new song, and [I] can’t 
imagine not having it in my life”.
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HELEN’S TIPS:

1”LOVE WHAT YOU DO...
...It’s a bit cliché, but it’s going to take a lot of hard work to 

succeed and there’s likely to be failures along the way, but 

having a real passion and love for what you’re doing will really 

help you push through that.”

2”STAY CURIOUS...
...I really believe that there’s always something more to 

learn and to improve on, no matter what level you’re at. Use 

your passion to continue to explore your music, your instrument 

and enjoy the process.”

3”GET A GROUP TOGETHER...
...You’re going to spend a lot of time with your band / 

musical colleagues and you need to trust each other. 

Look out for each other, support each other, be prepared to 

work together despite not agreeing on everything (that’s really 

important. It’s a creative medium and you’re never going to agree 

on everything!), be able to have fun together and perhaps even 

like each other!!”

4”BE PREPARED TO WORK YOUR ASS OFF!...
...Not just musically, but with everything! There’s so 

much you can do to promote your music and it’s hugely 

important, but it takes a lot of drive and commitment.”

5”CREATE A COMMUNITY...
...Reach out to people in the music scene, other 

bands (especially other bands - remember it’s not 

a competition!), promoters, sound techs, radio presenters, 

photographers, bloggers, reviewers etc., and support what they 

do. By supporting others you can help create a community where 

emerging music can thrive.”

6”REMEMBER THAT YOU LOVE WHAT YOU DO...
...It’s all too easy when you’re bogged down with all the 

hard work in pushing your musical career forward, to forget 

why you’re doing it in the first place! Get back to the roots of what 

you love frequently, it’ll help everything else run smoother!”

Photo by Daniel Ackerley
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THE FIRST SONG 
I REMEMBER HEARING

THE FINAL COUNTDOWN
EUROPE (1986)

I don’t remember where I heard 
this song but I do remember 
being completely blown away 
and obsessed with it when I 
heard it. It’s such a dramatic 
piece of music I’d never heard 

anything like it before! I even requested it at my 
friend’s parent’s wedding reception... I was lucky 
enough to see Europe a few years ago at Steelhouse 
Festival in Wales and the crowd just went insane for 
this song it was a lot of fun. 

THE FIRST SONG 
I FELL IN LOVE WITH

MISERY BUSINESS
PARAMORE (2007)

I was probably about 10 years 
old when I hear this song... I 
remember my dad had just 
‘discovered’ Spotify. He’d found 
some songs he thought I might 
like... He said to me listen to this 

and gave me his headphones, and it was Misery 
Business playing. It was probably the first time I had 
heard a pop-punk song and the first time I’d heard 
a rock song with a female vocalist, I just instantly fell 
in love with it and from there discovered a lot of the 
music I listen to today.

THE SONG THAT REMINDS
ME OF MY CHILDHOOD

ALL RIGHT NOW
FREE (1970)

When my mum worked nights I 
remember my dad used to play 
me all sorts of different songs 
and music videos... All Right Now 
was one that I remember most 

prominently. I guess with the 
lyrics being so simple and catchy it was easy for me 
to sing but I instantly think about being a kid and 
watching the music video whenever I hear it. 

THE FIRST SONG I 
MOSHED TO

ST JIMMY
GREEN DAY (2007)

One of my first gigs was a 
matinee show for a Green Day 
tribute band called Greenish 
Day that my dad took me to. I 
didn’t really know what to do as 
I’d never stood at a gig before 

but when everyone started jumping around for St 
Jimmy I joined, though only for a bit... being a self-
conscious 11-year-old I decided to stop and nod my 
head instead so I’m not sure if this really  counts!

THE SONG I SING 
IN THE SHOWER

MONDAY
BLOXX (2019)

I heard this song after I nearly 
photographed Bloxx at a venue 
in Southampton (I ended up 
shooting The Primitives at 
a different venue that night 
instead due to photographer 

distribution) but I looked them up and they instantly 
got added to my playlist. I did get to see them at 
Reading Festival in 2019 which I was really happy 
about after missing out the first time. This is the first 
song I heard by them and her voice is too incredible 
and catchy not to belt out in the shower...

THE SONG I WANT
PLAYED AT MY FUNERAL

TIME OF YOUR LIFE 
GREEN DAY (1997)

It’s not really something I’ve 
thought of before but the first 
song that came to my mind 
was ‘Time of Your Life (Good 
Riddance)’. Whenever I hear 

this song it always reminds me 
that I should make the most of the time I have. It 
also encourages me to embrace that life can be 
unpredictable but that’s half the fun of it. 

GET TO KNOW ME...

What better way to get to know someone than through their music taste? 

LUCY CULL: EDITOR IN CHIEF

W H A T S E R N A M E  5 5
W H A T S E R N A M E  5 6

negativeoutlookfilm.bigcartel.com workshop@lathetothegrave.com



W H A T S E R N A M E 

T: 07784615195
E: lucycull09@gmail.com

W: whatsername09.wordpress.com

 

EDITORIAL
Lucy Cull 

lucycull09@gmail.com

PHOTOGRAPHERS
Daniel Ackerley, KOBU Agency, Jodie Bowie, Rob 

Champion, Harry Chapman, Lauren Collins, Robyn 
Ferguson, Lauren Fernandez, Ellie Garner, Chloe George, 

Paul Harries, Amanda Harrison, Jasmine Hodge, 
Steve Howdle, Adam Kennedy, Krists Luhaers, Heather 
Marie, Adam Martin, Press from NME, Georgia Penny, 
B-Side Photography, Jordana Dale Photography, KS 
Photography, Howard Rankin, Jamie Skinner, Peter 

Tarleton, Alia Thomas, Martyn Turner, Anthony Witcombe

ADVERTISING
Telephone: 07784615195




